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* Cresham’s Law”

You've heard of "Gresham's Law<-the tendancy
for the bad to drive out the good. And the person
who quotes it need only point to the TV screens, the
neighborhood movie theatre, the suburban highway dis-
playing the Great American Adscape.

Nevertheless the folklorist in hie very pro-
fession smes Gresham's Law refuted in the history of
many a ballad, Over the centuries the best verses
have been remembered, the poor ones forgotten, The
best eongs remembered, the poorest forgotten.

When does Grshem's Law win out? I'd esay it's
when the average person makes a too hasty choice.
That's when the good is abandoned, the bad kept,

When do prejudiced, fear, ignomance, thoughtlessness,
selfishness, prompt eomeone to make a wrong desision?
When that decision ies made in haste,

Here is a good argument for letting the folk
process not change things too quickly, for not having
fads and fashions switch too suddenly. No wonder the
bad drives out the good when the average citizen is
forced to make too many hasty decisions. No wender,
as Oscar Wilde said, fashion is a form of ugliness so
unbearable that it has too change every few months,
in anecdote for folksingers to remember:

A highland Scotsman was once visited by a friend
from down in the city of Aberdeen. In the morning they
had a big bowl of oatmeal porridge for breakfast, At
lunch time, his friend found again they had porridge.
In the evening, still again, pooridge was the meal.
The friend asked cautiously, "Don't you ever get tired
of porridge?"

The highlander looked up in frank surprise. "why,
mon, how can you ever geﬂﬁéd of food?"

. —from "The Incompleat Folksinger"

An Open Letter To The Supporters
Of The 0l1d Quarter
LY

Several months ago we began some
changes at The 0ld Quarter which
became more of a battle than we had
first anticipated. The resistance
we have been trying to overcome has
been both exhausting and frustrating.
Yet in spite of our disillusionment
with the local government, our spirit
has been renewed time and time agdin
through your help. The people hauling
equipment and supplies, all the good
friends spreading the news of The 01d
Quarter, the special items that have
been 80 generously given, these along
with the many words of encouragement
that mean much more to us than you
might realize, The 0ld Quarter is
growing and we are moving forward
(through the court system). We owe
our thanks to you, the good friends
and neighborgs we have been blessed with,
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the
Wolf Read Frairie
by:Ferer Baldo

Back in the 1920's Westchester was a fast-
growing ‘model city' with it's own 'el' stop,
paved sireets, and even water from Lake Michigan.
So it surprised nobody when Sam Insull, the great
steetcar magnate and real sstate developer, sub-
divided an 80-acre parcel at the corner of 31at
and Wolf. He poured concrete sidewalks, erected
fake street lights, and sold over 600 lots, Then
came the Depreasion and the whole enterprise went
banirupt.

Miraculously Wolf Road Prairie im still with
us. True there's a gas station on the corner, and
sidewalks mark the imaginary streets. But fields
of shooting stars and wild hyacinthe etill bloom
in the spring, and the red indian paintbrushes, the
orange hoary puccoons, and the pink prairie phlox
shine out from green foliage like traffic lights on
a stormy night.

Hundreds of speciee of rare plante grow in Wolf
Road Prairie, as they have fcr thousands of years.
Moet live for decades, dying off above groun? every
fall. In past centuries these dea? tops would fuel
fires which tlew hundreds of milee to the next big
river, To the first eettlere prajrie firee were a
scourge, like tornados, blizzards, flocks of page-

enger pigeons, and clouds of locusts.

what's a prairie plant like? It's tough. Fire
can tickle ite top, and drought car sear its rootas,
and it'l]l laugh the whole thing off. But a prairie
plant's also congenial, sharing a patch of ground with
lots of other kinde of plants, and hob nobbing with
all sorts of insects. It's fun being on Wolf Road
Prairie in the summer, with butterflies flopping
from one blazing star to another, and big bumblebees
wading up to their bellies in the pink thistle
flowers, and ambush bugs staking out the rattlesnake
masters, waitning to nab the first thing that lands.

When the first settlers arrived in Illinois, 80%
of the state was prairie. But the extraordinary
fertility of the black soil was the prairie's undoing.
Today Illinois' black soil supports the most productive
agriculture in the world, but only supports 250 acres
of black soil prairie, The largest and best preserved
tract remaining of this type of prairie is at Wolf
Road.

We have made a start to preserving this area.
The Save the Prarie Society has purchased over 30
of the 1lots, and is working to increase public eppre-
ciation of this unique and threatend resource, The
State of Illinois and Cook County are in the process
or buying 10 acres each. Our goal is the protection
of the entire 80 acre site.

If you would like more information about Wolf
Foal Prairie, and the activities of the Save the
Prajrie Soclety, please write:

Save the Prairie Society
10327 Elizabeth Street
Westchester, Illinois 60153

"

Pive tours of Wolf Road Prairie are offered by
the Save the Prairie Society this summer,

Sunday June 3 noon-4:00 p.m. Spring Tour
Continuous tours and refreshments.

Come and see the spring flowerst

Saturday June 23 9:30 a.m.
Saturday July 14 9:30 a.m.
Saturday August 11 9:30 a.m.

Sunday September 9 noon-4:00 p.m. Prairie Fest
Continuous tours, food and enter-
tainment featuring susicians from
"The Cld Quarter” coffeehouse.

Wolf Road Prairie ie¢ at the intersection of
31st Street and Wolf Road in Westchester, on the north-
west corner. Parking is svailable at the shopping center
across the street., Parking for the Prairie Pest will
be at the Greek Church, 4 blocks north on Wolf Road.
Pleass stay on the sidewalks when you visit the prairie.
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“Where Jjave all the ﬂa’(f"‘J\S Gone
( Long time Passms) 2ve clc\

Over the years I've developed a great deal of
respect for the finger style guitar player, It's not
their technique, so much, that I admire, as it is the
fact that they never have to worry about loeing flat
picks, The truth is that I myself have never been
able to hang on to one for more than a few hours at
a time, and believe me I've tried!

I remember one time searching my pockets for a
pick for a good ten minutes. A friend noticing my
protles was good enough to give me one of hers. 'You
Just need to get organized!®, she said to me, ‘why
don’t you put all your picks in a little box and
keep it in your came like I do?'

Well it geemed like a good idea. After all, she
always had a flat pick of her own and I'd bet she had
the very firset one she ever bought! So, I got me a
neat little box (Balkan Sobranie cigarette tin) and
I went out and bought a bunch of my favorite picks
and solemnly vowed to replace the pildks in the neat
little box every time I was done with them. BEvery
thing went fine after that until a week later
when I lost the neat little box with all those brand
new picks in it, Now I'm back to putting them in my
pockets, At least that way I only lose 'em one at
a time, —

1 Jnow now that I'm not the first person in
history afflicted with this malady. I have it from
reliable sources that the great Mississippi John
Hurt developed his unique finger atyle, because he
could never find his flat picks, Some say it's be-
cauge he couldn't afford them, but I know that this
isn't true. He could have used a match book cover
or cut one from a shoe sp}e that had a hole worn in
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I seem to hace the same problem with harmon-
icas too. Once I was asked if there was a way to
fix a worn out harp and I had to tell them I wouldn't
know cause I've never had an old one. I lost my guitar
for two weeks. I had decided to learn to play piano
when 1t turned up in & friends trunk, hidden under-~
neath his sleeping bag. Looking back, I'm really glad
I found that guitar cause someone would get real
sore if 1 loet their piano,

All I can figure is that I'm cursed with a
negative polarized magnetic energy field that re-
pels objects, Something like the force that at-
tracte flatpickes to the mound hole of a guitar,
only in reverse. Either that or I'm being followed
by a small black hole that sucks up everything I set
down. If that's the case, then there is a paralell
universe filled with capos, flatpicks, harmonicas and
cigarette lighters floating around in space just
waiting to exploited by some enterprising music
dealer,

Meanwhile, as I pearch for a cure, life goes on.
I'm working on my finger picking and I practice flat
picking when I can.



Guitar Workghop: %eRighk Hand |
b‘!’ﬂ'ﬂ"k Dverak

In past issues of Quarter Notes, we talked a

little about three finger or "Travis" style picking,
and some of the techniques involved, In this issue,
let's concentrate a little bit on the right hand.

After you realize that by placing the fingers
of your left hand in different arrangements on the
fret board, varjous chords or phrases will be pro-
duced as you piok., Also realize however, that there
are many thinge you can do with your right hand tc
alter the sound of a plucked string.

Try this: let the nails of your index and middle
fingers grow to a point just beyond the tip of your
finger., (nailtiters try to concentrate your nibbling
to your left hand) Now the idea is NOT to play with
the nail, and NOT with the flesh of your finger, but
a conbination of both. Thie may require that you
twist your fingers a 1ittle bit from "proper" right
hand post;re. but takes no time at all to become
second nature. I have found that this practice gives
you good control over the sound made by plucking, and
a consistently clearer notes,

Many guitariets find that using a thumbpick will
enhance the sound of their bess strings and provide
a more driving rhythm, If you've never tried playing
with one, they're only a few cents each, and you'll
find with practice you can make mounde with your
guitar that you never could before, They come in all
kinde of shapes and sizes and thicicesses, Buy sever-
al different ones and try them all out and see which
you like beet, ] prefer the "National" brand heavy
gauge, They are a 1ittle hard to handle at first, but
I've felt most comfortatle with the rigidity, and they
seem tc last the longest, (Some of the lighter gauges
in tine will wear out on the tip and become very thin,

After a while you'll notice the difference this makes.)

You may at first have difficulty getting used to
having a thumbpick clamped around your thumt, and after
8 time, it may even begin to hurt, If your hands are
rather small, you may not have this problem, but 1if
your hande are medium to large, it may cause trouble.
Here's an easy solution., Take your thumbpick and hold
a match flame about 4 to % inch under the part that
wraps around your thumb, Don't hold it too close, or
it will catch fire and flare up very rapidly. (remember
to buy several picks) After the plastic has become soft,
slip it on your thumb in the exact position you intend
to wear it, As the plastic coolms, it will mold the
fit to the size of your thumd,

You can also create a different sound by slipping
metal fingertipe over your index and mjiddle fingers.
They also come in a variety of gauges and are inexpen-
sive., These take a little getting used to, but are
invaluable should you break a nail, or desire more
volume from your instrument.

The next technique when mastered, will give your
playing by far, more distinction than any other, It
is a trick made popular by the late Merle Travis. He
would often "damp"™ or "choke" the strings by placing
the heel of his right hand across the bass strings
down by the bridge, This will require some experimenta-
tion, but try this:

Place the heel ofayour right hand across the
strings down by the bridge rather firmly. Now pluck
say, the fifth string, over and over again, You'll
hear it go thump, thump, thump. Now relax the pressure
slightly and you'll get a msound resembling a thump,
but with a little tone quality. That's what we're
shooting for.

To illustrate the technique, play this pattern

againat a C chord over and over:
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Now play it again, this time with your "muted"
bass notes. You'll notice how the treble strings ring
out agajinet the steady thumping of the bass pattern,
Of course, you may not care to have this sound on
every song you play, but it's a njice little trick to
keep rolled up in your sleeve, and with practice oan
really help to clean up your playing.

You may find that eome of the things we've die-
cuesed are helpful and aome not, but I am reminded
of a survey taken by a national guitar periodical
that asked what % of their readers played their
guitare with a) a thumbpick alone, b) thumbpicks and
fingerpicks, or c) just Plain flesh and nail, They
were overwhelmed with resronses like thiss d) all of
the above, It meems that many finger style guitarists

change what they are wearing on tteir fingers accord-
ing to the song they are playing. So fool around with

some of these ideas, and choose the ones that suit
you best,

Got any questions for "The Guitar Workshop®?
(or any other inetrument) Send them to:
Pe 0. box 181
Brookfield, IL
60513

and we'll find someone to answer them.



(t'ﬁ‘ouba&ouﬁ of Discor\hm’[.ﬂ
by:Pave Reynolds

*Sing and fight!" said the Industrial
Workers of the World, better known as the
Wobblies. They told their members: “Right
was the tyrant king who once said, “Beware
of a movement that sings.’... Whenever
and wherever the oppressed challenge the
0ld order, songs are on their lips.”

The IWW did more than their share
of singing and fighting during a periocd
stretching between 1905 and the early
1920's, The Wobblies wrote, published
and sang more than two hundred union
songs, but only a few of these are still
sung today. Most of them are outmoded
because thelr appeal was strongly localized
or bdecause their fierce class-struggle
content does not fit the modern labor
movement (or does it?).

In 1905 the IWN was organized in
Chicago. The newly formed organization
took a position sharply at varience with
the Aneqicnn Federation of labor. Skilled
tradesmen found their place in the.unions
of the AFL. But large magses of workers,
laboring in forsaken centers of industry,
had no voice. These included immigrant
textile workers in the East, lumberjacks
in the Northwest, migratory workers that
followed the crops, and miners on the
Mesabl Range in Kinnesota. The IWW sought
“one big union” whose aim was not to patch
or reform society but to "abolish the wage
system.”

MSNT FOR THE AL
OF YOUR LABOR

The Wobblies knew how to use the
power of music and poetry to agitate
and organize. In 1908 they published
the firat edition of their "Little
Red Song Book” which went on to sell
thousands of copies each year. On
jts cover it carried the slogan "IWW
Songs - To Fan the FPlames of Discontent”.
During most of the years that the IWWw
was active it was hardly necessary to
“fan the flames of discontent” with
militant songs and stirring susic:
wretched economic conditions did the
fanning. The heavy hand of government
was inevitably on the side of the
employer and the right to organize
and build unions had tob.fought out on the
bloodied picket lines,

Some of the best Wobbly poets who
shaped their grievances into songs were
Harry McClintock, Ralph Chaplin and
Joe Hill,

For years "Hallelujah,I'm A Bum®
was considered a folk song written by
no one in particular-at least no one
whose identity war known. Harry
McClintock recorded the song in 1926
and claimed its authorehip. While
hoboing on the open road in 1897,
bumming his meals or singing for his
supper, McClintock says he put new words
to "Revive Us Again®, and called it
“Hallelujah on the Bum". “Revive Us
Again® was & hymn from an English
opera dating from 1813.



Ralph Chaplin wrote"Solidarity Forever®
in 1915, The idea had come to him earlier
while he was in West Virginia helping the
coal miners in the great Kanawha Valley
strike. Chaplin combined his militant
lyrics with the stirring Civil War tune
of “John Brown's Body" to produce what
has become the anthem of the American
labor movement. Chaplin alsoc wrote "The
Commonwed th of Toll"” which was set to
the tune of “Darling Nelly Gray®”.

According to Ralph Chaplin "It was
Joe Hill more than any other songwriter
who made the IWW a singing organization”.
Hill's name became known among unionists
when he wrote "Casey Jones,” The Preacher
and the Slave” and many other popular
union songs. His songs became so popular
that the 1913 edition of the "Little Red
Song Book® contained no less than
thirteéen of them,

In January, 1914, Hill was arrested
in Salt leke City, Utah, on & murder charge.
Despite the intervention of President Woodrow
Wilson, despite the condemnation of the
trial as unfair by the AFL, despite
vigorous protests from public meetings
throughout the country and as far away
as Austrlia and Sweden, Joe Hill was
finally executed by a five-man firing
squad on November 19, 1915,

The day before Jos Hill was executed
he sent a wire to Wobbly leader Big Bill
Haywood at IWW headquarters in Chicago.
Hill's words were to become famous:
“Don't waste time mourning. Organize,"”

Perhaps the most important factor
in perpetuating his memory is the
moving song "Joe Hill" which was written
by Earl Robinson and Alfred Hayes some
twenty years after his death.

And standing there as big as 1ife
And smiling with his eyes

Joe says, "What they forgot to kill
Went on to organise
Went on to organize,.”
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An Urban Cabaret...
Heard live on WBEZ

from the
Old Town School
of Folk Music

Sundays from 6:00-8:00 p.m.

3¢ uowsT
BanIy M 606
S 64 38 sm utof

1047 CURTISS STREET
DOWNERS GROVE @ 969-9720
(ACROSS FROM THE PUBLIC LIBRARY)

COFFEE MOUSE

ENTERTAINBRENT SCREDULE

JANET HIGBEE -- An outstanding performer from
Naperville, Janet was a smash hit when she
played at our Halloween party last fall.

Her vocals with guitar are heard regularly
at the 0ld Quarter in Brookfield ané with
the Bell Labs Folk Club. Don't miss!

Friday, March 2

Friday. March 9 DAN ZAMN -- Dan's songs renge from jarr to
country tc swing, and he does them ali in
& very entertaining style. Performed with
guitar.

Fraday, March 16  MARK INFANGER -- An encors performance by this
talented new enterteiner. Folk and pop vocals
with guitar.

Friday, March 23 [p ASHE -- This versatile performer plays folk,
pop, blues, country, reggae and morel He
is equally at home on acoustic and electric
Quitars, and ususlly brings along some very
talented friends resulting in & great show.

Friday, March 30  [EBRA ZAHAY -- Original folk and pop songs —-
some satirical, some serious,
frivolous, but all excellent. With guitar.

ES

Dox BUEDEL - Some of the best traditional, old
time music around, performed on guitar,
fiddle, mandolin, banjo, etc. etc.

Friday, April

Friday, April 13 Bop JANIS -~ This talented singer-songwriter has
a relaxed, mellow style. Polk and pop
with guitar.

Friday, April 20 (Ra16 DuSOLD -- Often heard at our open mikes,
Craig performs folk, country and pop
songs with guitar.

Friday, April 27  PgTe Nowmn -~ A return engagement by this
former -mn calls his style "contemporary
\uerdne-l We call it folk and pop accented
by some Scott Joplin rags. Vocals with guitar.

Friday. May 4 To Be Announced

Friday, May 11 THURSDAY'S CHILD -- A good-sounding trio playing
music from the 60's and 70's as well ag some
old time folkx songs.

Friday. May 18 Kmsn NACHTER -- Her first time st the Two Way
treet will surely not be her last. All
oncma] material, asccompanied by guitar.



“Clanchammer »

BY: Pave. Krostowske

Frailing or clawhammer style banjo picking
has been around since somebody put a short-
ened fifth string on the instrument,(perhaps
one Joel Sweeney, ca. 1831, though it may
have been added earlier). Originally this
style was used to accompany a singer or to
back up another instrument, especially at
barn dances, music parties, and front porch
pickin' sessions. Within the last fifteen
or twenty years, however,clawhammer banjoists
have begun playing more melodically, imple-
menting more strings of single notes rather
than the more traditional frailing strum.
While the idea isn't new, its recent growth
has been spectacular, and has drawn claw-
hammering out of its back-up role and into
the limelight as a lead instrument, along

with the fiddle and mandolin. There are a
number of records, which are not always

readily available, which demonstrate

these stylistic differences.

CLAWHAMMER BANJO, David Johnson

(Folkways PTS 31094, 1983)

This record has more than a dozen

familiar old banjo tunes- from 0Old

Joe Clark and Cripple Creek to Redwing

and Cumberland Gap-fiddle tunes and

mountain melodies . Johnson's playing

is very traditional in its approach

to clawhammer style; the tunes are

arranged for backing up a fiddler,

The lack of other instrumentation or

vocals make this a banjo picker's

record for banjo pickers' listening

pleasure, as well as an excellent

resource for the beginning-to-inter-

médiate player.

FLEMING BROWN, (Folk-legacy FSI-4,
1962)
Here's a marvelous example of the
banjo being played for vocal accom-
paniment. Familiar tunes, such as
John Henry,obscure tunes, including
one of the few anti-union songs I°'ve
heard, love songs, and murder ballads,
{(lote of these in old-time music)
are presented here in a format that
has not changed appreciably over the
years- the banjo chords ring behind
the singing, with more or less mel-
odic instrumental breaks between
th% verges.
JOHN BURKE, FANCY PICKIN® AND PLAIN
SINGING, (Kicking Mule KM 202, 1977)
John Burke, it has been said, is an
unconventional clawhammer banjoist.
Perhaps "unconventional* isn®t the
right word- he's a pioneer among
banjo pickers.Burke has done to the
clawhammer style precisely what
Earl Scruggs did to the fingerstyle
banjo forty years ago- he has added
a new dimension to the instrument.
The banjo need not be restricted to
its traditional back-up role, but
can be as much a lead instrument as
the fiddle or mandolin, Here, then,
is a record of the wildest claw-
hammering I°ve heard- still in the
traditional frailing form, but with
an approach that®s distinctively,
marvelously, John Burke.

Of course, the list of old-time
banjo records is endless, Finding any
of these records can be quite a chore,

but here are some other records and
artists that are worth a listen:

CONTINUED  P&. 8
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Clawhammer Banjo, County Records,7ol
More clawhammer banjo,County 717

Back Home In The Blue Ridge,
County 723
Where Did You Get That Hat, Bobd
Rounder 0172

The 01d Time Banjo In America,
Various artists,Kicking Mule KM 204

Carlin,

-"]—‘\),(«zc'l\,«‘m9'1

tred.arr. by:p Klonowshi

Art Rosenbaum, Frank Proffitt, Wade
Ward, Mike Seeger (The New Lost City
Ramblers),Tommy Thompson (The Red
Clay Ramblers), Cathy Fink, Debby
McClatchy.

Other artists who include old-time
banjo in their repertoires include:
Michael Cooney, Doc Watson, Hedy
West, Scott Alarick, Art Thieme,

And any Pete Seeger record is greatise..

Here's an intermediate-level arrangement of

"Redwing" for clawhammer-style banjo pickers., I

usually play it with a capo on the second fret, pute
ting it in the key of 'D', where fiddlers like to

play it. .
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The Arrowhead CountryClub

A new "open mike" will be starting up this com-
ing March at the Arrovhead Country Club on Butterfield
Rd. in Wheaton.

Arrovhead is & public golf course that has recent~
1y been taken over by the Wheaton Park District. The
club has & dining and lounge area jdeally suited for
acoustic music along with a parking lot.

Local residents Lori Horwedel and Dave Conte
pregsented the idea of an "open mike" to the park dis-
trict board and found the idea well recieved.

Juel Ulven will oversee the operation to help
insure it's success and possibly pave the way towarde
future concerts, Juel is well respected in the Chicago
area by virtue of his vast experience with The Fox
valley FPolklore Society, Aural Tradition, Come For
To 5ing Magazine, and his backround in open mike and
concert performances.

The purpose of this new pusical venture is to
provide the community with quality music from loeal
musicians, also giving the performers another place
to present their talents.

The park district has agreed to allocate funds
for advertising in order to draw people out for our
music. We hope to provide a responsive audience at
the open mikes. ¥ i

Specific dates as well as a starting date has
not been set yet, but we are looking at alternate
Saturdays beginning in March and going until June,
If things have worked out to everyone's satisfaction,
we will continue on. ’

Hopefully, Arrownead will turn out to be a musi-
cians delight. 1f anyone has any questions, call Deve
Conte at 668=5762. Looking forward to hearing your

music and seeing you there.

Seturday March 3

4 string o
Banje Work shop

will cover meny styles
of banjo playing; from
Frailing +o bluegrass.

Al |evels welceme to
ttend. Gost: only ¥5.
Bring & tape player g
tepe 1f you have one.

with Den Buedel
{for ln(«mh’n- 485-3M12

Coming My 22-July >

“ Intermediate Cuitar "

- Basic finger picking .
£ “Travis Style
~ Chords ¢ Baws Rons
= Picking oul & melody
- Strumming 1 the
“chorch lick”

T{ you have knowledge of
bosic Chords ¢ ore locking
te expand your abilihies
on the b-String guiter,
drep & rote ¢fo Merk
DvoraXk +o:

p.o. Box 181

Besckfreld | Tibnois

&051%

ard we'll send yeu
more information . Cest
for the 7-wetk Course
is 335.00(payable 157
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Confegions ofa by:Phil Cooper
Dirty Guitar Phyer

Ce L
Over the Waterfall
tred. arr. by: P Cooper

Now in our rambles, let us all dwell on the con~
cept of the dropped D tuning in cur quest for the
dirty guitar player. Dropping the low E string to a
D restricts the playing to D related keys, but gives
us the fuil D chord sound, impossible to get othervise.

Bluee musicians used the dropped D to good effect
and it has also been used by solo finger-picksrs for
fiddle tune arrangements. The dropped D is respon-
#idle for the driving rhythm of David Bromberg's
version of "Statesboro Blues” for example, Duck Baker
has used the tuning for fiddle tunes on his various
Kicking Mule albums to good results.

I've included 4 tsb of the American fiddle tune,
"Over the Waterfsll" arranged in dropped D tuning.
All the H's and P's indicste hammer-ons and pull-offs,
get used to them as I use them alot in this plece.
Try playing the finger board with your left hand and
getting the notes to sound without using your right
for practice with this technique. One of the Wwy-
products of this excercise is increased strength in
the left hand and stiff forearm muscles.

Good Rooplo to listen to for Dropped D tuning
hints are Dave Van Ronk ("Sunday Street®), Doc
wWatson, Pat Sky, John Renbourn (his version of "My
Sweet Potato® is just great), and Bert Jamech.

Even Gordon Lightfoot favors the dropped D.tuning on
some of his songs (The Canadien Railroad Trilogy).
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